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“Stone Portrait—Buried Images 02"
Acrylic, medium, gesso, canvas, panel
277.5%x927.2x2.5cm

2020

Solo Exhibition “Buried Images, Recomposed Scenery”
Aomori Contemporary Art Centre, Aomori Public
University, Aomori, Japan

Works made during the three-month stay at the ACAC
residency program “OPEN CALL: CALL for OPEN.”
The painting “Stone Portrait—Buried Images 02" was
made through collaboration with 26 local people

who participated in my workshop in which they drew
pictures of pebbles | collected in Aomori, and their
pictures were used as the drafts of this work.
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Bk -sHtllorA—a >0k -] “Black Solids—from Measured Drawings”

TOUNEDE, XF 4TI ZAFAA74—L i+ Acrylic, medium, Styrofoam, paper clay

HARALE size variable

20204 2020

BRMEETIHE HAThEE] Solo Exhibition “Buried Images, Recomposed Scenery”
ERNTRZEREN e I—EH/ 55 Aomori Contemporary Art Centre, Aomori Public

University, Aomori, Japan
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“Drawing—measurement 01"
ink, color pencil, paper,

picture frame
45.2x57.2x3.2cm

2020
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“Drawing—measurement 02"
ink, color pencil, paper,

picture frame
33.2x27.0x3.2cm

2020
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"

“Drawing—measurement 03
ink, color pencil, paper,

picture frame
27.0x33.2x3.2cm

2020
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"

“Drawing—measurement 05
ink, color pencil, paper,

picture frame
45.2x57.2x3.2cm

2020
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21.0X13.0X2.0cm
2019-20204. 2020-20214F

"Drawing Note 03,04
pen, note
21.0x13.0x2.0cm
2019-2020, 2020-2021
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“Buried Images”

Acrylic, medium, gesso, canvas, panel
134.9x468.2x2.5cm

2020

“Chaos in order” gallery TOWED, Tokyo, Japan
The inspiration of this work originally came from

Qutub Minar, UNESCO world heritage, India,
which | had visited in 2018.
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[TERD T E ~EBOF~] “Process of Expansion—Untitled Patterns”
KMEEE CRER Y, B, K. BAY. T -7 water paint, oil pen, cotton cloth, paper, gauze, tape,
Do I ERE hanging sticks, etc.

168.0X168.0cm X 10E & a group of 10paintings, 168.0x168.0cm each
20194 2019

[RE7—rT1 Ly 22019 [ ] "Asuka Art Village 2019 Round Trip”
SREVRHEY/EE BREAL— /=B Nara Prefecture Complex of Man'yo Culture,

— Nara, Japan

ZREAAEFENTO3 ARDOL YT YR [RET—F 71 -

L2019 TEIESIVE LIS These works are made in Asuka, Nara, as a part of
the three-month residency program “Asuka Art
Village 2019."
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“Endlessly Long, Never-ending Paintings, Painted
with Various Tools”

pigment on paper

variable size

2019

Workshop and Exhibition “Endlessly Long, Never-ending
Paintings, Painted with Various Tools”

TOKAS residency, Tokyo, Japan

TOKAS is holding "Summer Kids Workshop," which aims
at initiating creative process that would involve a wide
range of people through collaborations between artists
and the society, as well as between artists and commu-
nities. For this workshop, | collected many shapes while
walking around the Sumida area where TOKAS is located.
Then | created paper patterns based on these shapes
and in the workshop | drew pictures using these patterns
collaborating with 30 elementary school children.
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"Atelier for Paintings (Fruits)”

acrylic paint, water paint, charcoal, cotton cloth,
wood panel, paper, tracing paper, Acrylic plate, clay,
wood, cloth bag, gauze, rope, wire, plastic board,
apple, banana, lemon, orange, kiwi fruit etc.

variable size

2019

“YUI-PORT Artist in Residence Invitation Program
2019 Spring Exhibition” Yui-Port, Niigata, Japan

A workshop titled "Two days of creating painting tools
that never seen before"” was held. In the two-day
workshop, | asked about 20 participants to make
paper patterns of various forms based on shapes of
fruits like apples, bananas, lemons, kiwis, oranges,
etc. After the workshop, | made a set of wooden block
patterns out of them, and | painted the picture using
these patterns as painting tools.
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[FULig] “Blue Drawing”

AR KRIRAE pigment, paper

2.0X3.9m, 2.0X18.85m. 2.0X18.85m 2.0x3.9m, 2.0x18.85m, 2.0x18.85m

20185 2018

[EOBREM] 500m EMLE /iEE “The place where paintings are now”

— Sapporo Odori 500-m Underground Walkway Gallery,
BAE# THIMFL TS RHERN1,000 2 BEICHL Hokkaido, Japan

IREES. -

For this drawing work | used about 1,000 paper patterns
as painting tools, which | had made in various places
around Japan.
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“Trace of Accumulation”

charcoal, paper

2.0x35.7m

2017

Production Cooperation: Sonoda Women'’s University,
Hyogo, Japan

Solo exhibition “Many a little makes a mickle”

A-Lab, Hyogo, Japan

| created this site-specific work with 15 students from
Sonoda Women's University in Amagasaki City. First,
as the first layer of the work, we made drawings using
self-made tools that captured lines and shapes of a
map showing the excavation site where the present
university building stands and ruins of the previous

building were discovered. As the second layer, we
added to the first layer drawing elements based on
the patterns formed out of the shapes taken from the
present city scape of Amagasaki.
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"A Storage for Shapes”

Acrylic panel, oil painting, canvas, cloth, yarn, wood frame, rope, wood etc.
variable size

2017

Production Cooperation: Sonoda Women'’s University, Hyogo, Japan
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"The Story About Black Color”

charcoal, paper

3.5x18.0m

2017

Production cooperation: Josei Junior and Senior High
School, Niigata Municipal Kosudo Junior High School
Kosudo Art Project 2017, Solo exhibition

"The Story About Black Color”

Niitsu Art Museum Citizens Gallery, Niigata, Japan
This work was completed with people from 2 cities,
Osaka and Niigata. In Osaka | held a workshop with
junior and high school students. The students and

| collaborated together to draw the draft of this work
using paper patterns made by ourselves, whereas in
Niigata | set up an open studio within the exhibition
area for 5 days, and invited the visitors to make free
additions to the work as the final touch for the
completion.
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http://www.marienohara.info
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Marie Nohara

1987 Bornin Osaka, Japan
2012 Royal College of Art, London (Exchange student)
2013 M.F.A. Kyoto City University of Arts, Kyoto

Being interested in the sensuous and ambiguous process of paint-

ing, Nohara creates her works by incorporating self-made tools in
her painting procedure such as rulers and paper patterns.

In addition to using self-made tools, she collaborates with people
as a part of her creative practice through numerous workshops
she holds around Japan. Interacting with others becomes an
integral part of her works, with which she seeks to explore new
possibilities in paintings.

http://www.marienohara.info
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Selected Exhibitions

2021

2020

2019

2018

2017

Lexicon of images for cognition, Enocojima Art, Culture and
Creative Center, Osaka Prefecture, Osaka, Japan

Buried Images, Recomposed Scenery (solo),

Aomori Contemporary Art Centre, Aomori, Japan

Midway, Unexpectedly Beautiful (solo), Gotenyama Lifelong
Learning Art Center, Osaka, Japan

Chaos in Order, gallery TOWED, Tokyo, Japan

ICAPU 2020 International Contemporary Art Project Ulsan,

Wall Gallery, Ulsan, Korea

Asuka Art Village 2019 Round Trip, Nara Prefecture Complex of
Man'yo Culture, Nara, Japan

Endlessly Long, Never-ending Paintings, Painted with Various Tools
(workshop & solo show), TOKAS Residency Program, Tokyo, Japan
YUI-PORT Artist in Residency Invitation Program 2019 Spring
Exhibition (solo), Yui-Port, Niigata, Japan

Where Are You Taking Us To?, Space one, Seoul, Korea

The Place Where Paintings Are Now, Sapporo Odori 500m
Underground Walkway Gallery, Hokkaido, Japan

Monochrome Recreation (workshop & solo show),

Kobe Art Village Center, Hyogo, Japan

Many a Little Makes a Mickle (solo), A-Lab in Amagasaki City,
Hyogo, Japan

Dialogue on the Borderline 2017, Komagabayashi Terrace House,
Hyogo, Japan

2016

2015

2014

2013

The Story About Black Color (solo), Niitsu Art Museum Citizens
Gallery, Niigata, Japan

KOSUDO ART PROJECT 2017, Gallery Satsumaya,

CAFE GEORG, CAFE Wakaba, Eimori liquor shop, Niigata, Japan
Arts in Bunkacho, Agency for Cultural Affairs, Tokyo, Japan
Gunma Biennale for Young Artists 2017,

The Museum of Modern Art, Gunma, Japan

Exhibition of Upcoming Artists 2016, Kawaguchi Art Gallery
ATLIA, Saitama, Japan

Making Art Works in the Public, Public Art Research Center
[PARC4: Open Studiol, Sapporo station Space CHIKAHO,
Hokkaido, Japan

ARTIST WORKSHOP@KCUA “CITY IN MEMORY”,

Support program for young artists though various forms
inclucing workshops by invited artists, Horikawa apartment
complexes, Kyoto, Japan

The Yellow Cloth with Silver Bear Pattern U Super Home Party
1 Floor 2013, Kobe Art Village Center,Hyogo, Japan

ART IN THE OFFICE 2013, Monex pressroom, Tokyo, Japan
Art Award Tokyo Marunouchi 2013, Gyokou Chika Gallery,
Tokyo, Japan

Residency Programs

2020 OPEN CALL: CALL for OPEN, Aomori Contemporary Art Centre,

Aomori, Japan

2019 Asuka Art Village 2019 Round Trip, Nara, Japan
YUI-PORT Artist in Residence Invitation Program 2019 Spring
Exhibition, Yui-Port, Niigata, Japan
2018 Research trip to Jaipur woodblock chintz workshop,
Maharana Studio, Swami Art, Jaipur, India
2015-2017
KOSUDO ART PROJECT, Gallery Satsumaya, Niigata, Japan
2015, 2018

Sapporo Tenjinyama Art Studio, Hokkaido, Japan
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Marie Nohara 2017-2020
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